HILL GALLERY

We are surrounded by images. We scroll past them, live
through them, albbsorb them almost without noticing. They
accumulate—flattened, disposable, everywhere at once.
And yet, despite their ubiquity, they rarely ask anything of us
They do not help us decide where we are, or where we are

going.

Alex Da Corte begins here, inside that saturation. Working
with the familiar language of album covers—objects already
embedded in our collective memory—he treats them not
as fixed cultural artifacts but as unstable forms. Images to
be pulled apart, re-scripted, and made to mean differently.

There is a seduction to this work. Bright colour, clean lines,
the iImmediate legibility of pop. But beneath that surface is
something more disquieting. These are not nostalgic
returns. They are distortions. Da Corte mines a pop-cultural
subconscious that is already overdetermined, already
exhausted, and pushes it toward something stranger—
something less certain.

- Benjamin Godsll



