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CARL KOSTYAL

Booth: W35

Carl Kostyal

Gallery founder, art patron

AD: The gallery presents a solo exhibition of Swedish artist Camilla Engstrom.

What attracts you to her works?

Since the artist presented her solo exhibition "O'Malningar till Mamma och Pappa" at
the gallery's Stockholm space Hospitalet in 2021, Camilla has been widely involved in
the gallery's various projects in the past three years, including solo exhibitions,
group exhibitions, and residencies. This ART021 exhibition will be the artist's sixth
solo exhibition. Despite the short cycle, | am still excited about Camilla's exhibition
because her works are always full of vitality. Continue to bring new perspectives to

landscape painting.
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Camilla Engstrém, ERSTAVINPZM_‘ NIGHT, 2024, oil on canvas, 213.36x1é§z)cTn7. © the artist ang CARL
KOSTYAL




Her paintings have an idyllic sense of harmony, in which she draws on a rich variety
of materials, including Swedish folk tales, surrealism, post-impressionism... In her
paintings, we can also see the influence of Swedish art predecessors Hilma af Klint
and Helmer Osslund. The historical materials are subtly transformed into
contemporary visual language. Her solo exhibition "Ro" in the London space has just
ended, and this presentation at ARTO021 is a continuation. She integrates the
Swedish landscape with the colors of California — California is where she currently

lives and creates.

AD: Before becoming a gallery owner, you were a veteran collector. Why did you

choose to start a gallery?

| noticed my ability very early on: | was good at seeing the potential of artists at the
beginning of their careers - they were often ignored by other galleries at the
beginning of their careers. | have always had a deep interest in art, and as my
personal knowledge grew and my "database" improved, it was a natural progression
to open a gallery. | opened the gallery in 2010, and since then | have been showing
the works of emerging artists on the international stage. | currently run the gallery

with my wife Katharine Kostyal, who is a curator, writer, and art dealer.

AD : What is the difference in roles between collectors and gallery owners?



As a gallery owner, | am responsible for the growth and development of artists,
especially at the beginning of their careers. | am most pleased when the artists
under my gallery are successful. At the same time, | also enjoy working with artists

to conceive exhibitions and help them refine their ideas and bring them to fruition.

AD : What does a gallery value most when choosing collaborating artists?

It’s a holistic thing—both talent and friendship. Energy and soul are what | value

most, not technique and technique. Artists need to grow and evolve, they can’t be

bound by a particular style or era. In the contemporary art world, nostalgia is the

biggest enemy of art dealers.

AD : Based on your long-term observation of the art world, what characteristics

does the Chinese market have?

| first came to China in 2006, when there were not many collectors of Chinese

artists. | developed a strong interest in the land and artists here, whether it is the



colors, composition or cultural vision in their works. Since then, | have started
collecting Wang Jianwei, Yue Minjun, Liu Wei, Zeng Fanzhi, Liu Xiaodong, Zhang
Peili ... When | started collecting Qiu Xiaofei, he was still a new generation artist at
the time... In the past 15 years, supporting, sponsoring and exhibiting the works of
Chinese artists has also been an important part of the gallery's history. We continue
to explore young Chinese artistic forces, including Zhao Zhao and Li Shurui, and we
also cooperate with Chinese institutions. For example, in 2022, we presented the

works of Hungarian—born artist Szabolcs Bozé at M Woods Museum in Beijing.
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In 2006, | felt that the East and the West were still in a state of binary opposition.
Today, the Chinese art scene has an unprecedented breadth, partly because Chinese
artists have more opportunities to travel, study, create and live in the West. By
collaborating with Western galleries and curators, their creations also have the

significance of cultural exchange. This exchange is not a one-way journey to the

West, but also includes the journey from the West to the East. For galleries, it is

crucial to introduce Western artists to Chinese audiences. | hope they can



experience the culture and society here and integrate into the art scene here. It is

necessary to understand Chinese history and integrate into the contemporary scene
here.

AD : Have Chinese collectors or artists opened up new perspectives for you?

The answer is yes. As a collector and gallery owner, | have been active in the

Chinese art world for more than 20 years. During these years, | have had many

levels of communication with the land and people of China, and finally, | have arrived

at the Chinese art scene.



