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Art Industry News: Fashion Designer
Valentino’s Trophy Basquiat Will Head to
Christie’s With an Estimate of $45 Million +
Other Stories
Plus, Senzeni Marasela wins the K21 Global Art Award and London is getting a

Museum of Shakespeare.

Jean-Michel Basquiat, El Gran Espectaculo (The Nile) (1983). Estimate on request; in the region of $45 million. Courtesy
Christie's Images Ltd 2023.
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Art Industry News is a daily digest of the most consequential

developments coming out of the art world and art market. Here’s

what you need to know on this Thursday, April 20.

$//+:():*/,+
'1;<=7%*7923175%,12>?;@29%+;A;<75%>6%!B1>;%C Prague’s National

Museum will next month return a group of twenty artifacts that were

damaged during an armed conflict in Syria after they were restored

by the Czech institution. (ARTnews)

$78%(1=AD%$E(%!7449%)=2%36%E>192%+;B%C The former U.S. president

Donald Trump might be facing a great deal of uncertainties over his

political career and legal disputes, but his NFTs are certainly doing

well. After it was revealed that he’s made $1 million from selling his

first collection of NFT last year, his second collection of 47,000

digital collectibles sold out in just one day after it was launched on

Tuesday. (Cointelegraph)

F;9G=>;2%)8675%HB%I;4762>63%J7;59%23%,=@2>36%C The 12-foot wide

canvas work El Gran Espectaculo (The Nile) (1983), also known

as Untitled (The History of Black People) from the collection of the

famed Italian fashion designer will go on sale at Christie’s New York

in May, with a presale estimate at $45 million. (ARTnews)

K=97=A%3?%!L;M79D7;17%23%)D76%>6%-36536%C A new venue for the

bard’s megafans will open in Shoreditch next year at the site of the

Curtain Playhouse, one of the earliest theaters in London where

Shakespeare’s plays were staged. Though other famous theaters like

the Globe and the Theatre were built in the style of the “Wooden O”

described in Henry V, the Curtain is actually a rectangular structure.

The new museum will serve as an anchor at the forthcoming

commercial development dubbed the Stage. (The Art Newspaper)

K)I/*!%N%!J,O/*!
PL1>92>7Q9%*7R7;49%/6R>136A762;4%"AD;@2%*7D312%C The auction

house says that it has reduced emissions by 37 percent since 2019.

The progress is on track with its goal to reduce global carbon

emissions by 50 percent and to achieve net zero by 2030. (Press

release)

!76S76>%K;1;974;%0>69%OTU%"6;=<=1;4%#43H;4%,12%,8;15%C The South

African visual artist is the first recipient of the award, presented by

the Stiftung Kunstsammlung Nordrhein-Westfalen in Dusseldorf. An

exhibition of Marasela’s work is on view now at the museum, which

will present the distinction to an artist annually from now on. (Press

release)

+>17@231%3?%KKP,%>6%!3=2L%O317;%*79><69%C Youn Bum-mo has

officially stepped down from his post as director of South Korea’s

Museum of Modern and Contemporary Art, halfway through his

second three-year term, which was set to expire in 2025. The

leadership of MMCA has been constantly changing over the past

decade, with a new director being appointed after a new president

took office. Youn, who was appointed the role during the previous

administration, had his contract renewed last year just shortly

before the current president Yoon Suk-yeol took helm. In January, an

audit of the museum revealed that it has had 16 instances of illegal

or unfair business practice. (The Korea Herald)

0;4M71%,12%P76271%,DD3>629%*39;1>3%#V>1;4579%;9%P=1;231%3?%I>9=;4

,129%C The Buenos Aires-born curator has joined the Minneapolis,

Minnesota-based museum after serving as associate curator at the

Drawing Center in New York. Güiraldes starts her new position on

May 1, 2023. (Press release)

E)*%,*(!%!,O/
!@3=2%W;H>69M>%)D769%-36536%+7H=2%;2%P;14%O392B;4%C Titled “Into

the Veil,” the young American painter’s first solo in the U.K. capital

features a new body of oil paintings and a foray into sculpture. The

work is rich in cultural subtext and references to personal traumas,

including a series of nude paintings depicting herself in vibrant

colors and her first sculpture. (Press release)
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Scout Zabinski’s @scoutzabinski first solo exhibition with Carl Kostyál
‘Into the Veil’ opens tonight in London!

Scout Zabinski is a young American painter who uses her own, stylised
nude image as the recurring central motif in her practice. Baring herself
for her audience, painting is for her meditative, creative catharsis. She has
described it thus: “My work is about trauma and recovery, self-reflection,
self-image, addiction, abuse, eating disorders and the chaos of the mind
in general. I paint what I know…Using my own image allows me to be
completely free.” 
 
For her debut London exhibition ‘Into the Veil’, Zabinski has made a series
of paintings and her first sculpture as a kind of paean to the necessary
process of self-denial in addiction therapy (abstention from romantic
relationships, sex, drugs, alchohol, pornography), using her fascination
with familiar tropes and compositions in Italian and Dutch Early
Renaissance painting, the confessional art of Tracey Emin, the deliberate
flatness of Alex Katz and a loaded nod to Edouard Manet’s Olympia as
touchstones in her journey towards greater painterly and self-knowledge.

Text: Katharine Kostyál @katharine_kostyal

Scout Zabinski (b. 1997, New Jersey) lives and works in Los Angeles. She
holds a BA from the Gallatin School at NYU, where she studied
psychology, postcolonial feminism, art history and literature.
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get the breaking news, eye-opening interviews, and incisive critical
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‘Juxtaposition Is the Art of the Possible’:
Taking a Turn as a Curator, Artist David Salle
Considers How Context Shapes the Way We
See Art
Read an excerpt from an essay Salle wrote for an exhibition he curated at the

Hill Art Foundation, "Beautiful, Vivid, Self-contained."

Installation view: "Beautiful, Vivid, Self-contained." Hill Art Foundation, April 21–July 21. Photo: Matthew Herrmann.

+;R>5%!;447, April 20, 2023

For a show opening at the Hill Art Foundation in New York on April 21,

the artist David Salle has curated a selection of paintings and

sculptures by 35 artists. Drawing on history-spanning works by the

likes of Peter Paul Rubens, Francis Bacon, Salman Toor, and Cecily

Brown, “Beautiful, Vivid, Self-contained” considers the role of

juxtaposition in our experience of art. Below, read an excerpt from

the essay Salle wrote for the show’s catalogue.

 

The purpose of this exhibition is to consider the nature of affinity in

painting. What perceptions about painting—from the inside out—

bind diverse works together?

How can works of art be said to influence one another? How does

aesthetic DNA become encoded in a painting; how is it passed on,

and in what form?

What constitutes this influence? How to separate fashion, obvious

and transitory, from the mysterious seeding of ideas that disperse

like a dandelion puff in the wind?

Are there pictorial inventions that jump across historical divides to

be reimagined in a wholly different time and place?

Is there such a thing as “aesthetic personality,” and can it be

recognized in another context? Can a painting be said to have a

nervous system? What is the psychic mapping that undergirds a

pictorial attitude?

Perhaps the thorniest question of all: What is the relationship

between intention and style, and is it quantifiable? Can artists of

different styles—different surface attributes—have a similar

relationship to their intention?

David Salle, Pavane (1990). © 2023 David Salle / VAGA at Artists Rights Society
(ARS), New York. Courtesy of Skarstedt, New York.

In a lengthy essay published in the New Yorker in 2007, novelist

Milan Kundera discusses the nature of accepted context versus

actual influence. He surprises us with the claim that he does not

wish to be characterized as an Eastern European writer. It may seem

counterintuitive in our current identitarian age, but Kundera doesn’t

want to be a “Czech writer.” (He even chafes at being compared to

Franz Kafka.) For Kundera, the whole notion of national identity as a

literary category is wrong.

[I]f we consider the history of the novel, it was to

Rabelais that Laurence Sterne was reacting, it was

Sterne who set off Diderot, it was from Cervantes

that Fielding drew inspiration, it was against Fielding

that Stendhal measured himself, it was Flaubert living

on in Joyce, it was through Joyce that Herman Broch

developed his own poetics of the novel, and it was

Kafka who showed García Márquez the possibility to

“write another way.”

How does aesthetic transference happen? Let’s pose the question in

different terms. Two renowned composers on what they value, or

don’t, in the work of earlier artists:

I don’t believe at all in the distinction between tonal

and atonal music. I think the way to understand these

things is that they are the result of magnetic forces

between the notes, which creates a magnetic

tension, an attraction or repulsion. —Thomas Adès

It’s not so much how [Beethoven] gets into things

that’s interesting, it’s how he gets out of them. —

Morton Feldman

There are many different ways to group paintings; the categories

most often used don’t have much to do with a work’s “inside

energy.” The presumed affiliations that are readily accessed are:

generation (the new painters) or geography (new painting in

Canada); appearance, or “style”; technology; or demographics,

otherwise known as identity. Now, only a fool would say that context

doesn’t matter. Of course, the time and place and the circumstances

in which something was made matter greatly—they are in a way the

markers of what is conceivable. But they fail to give an account of

why certain things hold our attention, or why they affect us as they

do. A painting is more than the sum of its parts. It is the way in

which those parts are put together that moves us, even if we’re not

aware of that dimension.

Anthropomorphizing paintings, projecting onto them the behavioral

complexities that one might apply to people, may seem a kind of

lunacy, but I’m willing to go out on a limb. Pictures are all equally

self-evident; nothing is hidden. Whatever happens in a painting

takes place, almost by definition, on the surface. How then can we

say of a painting that it is obscure or enigmatic? Perhaps it’s a

matter of timing. There are objects that by design reveal themselves

to us all at once, and there are paintings whose stories unfold

gradually, bit by atonal bit.

Cecily Brown, The use of blue in vertigo (2022). © Cecily Brown. Courtesy of
Paula Cooper Gallery, New York. Photo: Genevieve Hanson.

Thomas Adès again, on the power of juxtaposition: “A thing becomes

possible which makes another thing possible, which wouldn’t have

been possible without it.”

The essential thing: Juxtaposition is the art of the possible. Visual

art also adheres to Chekhov’s famous dramatic imperative: If there

is a gun in the first act it must go off in the last. Certain things in a

painting lay out the conditions for other things to occur. A painting

can “import” elements from far away, from different aesthetic

universes, if the painting itself has established a sufficiently elastic

context. That which was previously impossible now begets the

possible. The ways in which that is accomplished are myriad and

unpredictable. For the time being, stretchy is good. Stretchy is how

we live now. What we want is a stretchy Haggadah.

Can the works in this exhibition be said to speak to each other?

What is the common language? Even if everything is a cultural

construct, how one operates within that construct is the point of

distinction.

To take just one example from our show, consider the way Charline

von Heyl lays the structural groundwork in her painting for the

unexpected; a surprising yet seemingly inevitable conflict between

different pictorial conceptions, like the last act of our drama. This

thing—this image, this mark, this color or shape, this interval—

requires that thing (the fire burns the stick, the water puts out the

fire). Creating that sense of inevitability is the art. This is not merely

formalism—it’s the poetics of dynamism. Painting events are like

notes in a melody, one note following another in specific intervals of

both sound and time. An atonal sequence of notes, though unlikely

to strike us as melodic, can still have wrong notes. How can you tell?

Even an infant can recognize nonsense words when it hears them. A

six-week-old baby (if born to English speakers) will recognize that

“pilk” is not a word. There is a similar mechanism in painting, with

the mind-bending difference that it is the artist herself who must

make the grammatical rules, and also demonstrate in the painting

how the rules are true. To make things even more complicated, not

all “rules” are equally productive, and not all applications of those

rules are equally meaningful.

The paintings in this exhibition, together with the sculptures,

provide an occasion to consider the nature of aesthetic grammar

and syntax, and to note the adherence to similar or overlapping

grammatical rules. It’s not just that something looks like something

else; it’s a question of how each picture establishes its own notion

of the uses of painting grammar. It is in the complex nature of

painting: The artist’s relationship to that grammar is the wellspring

of their distinction.
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Scarlett Johansson
Told the Painter
David Salle That Art
‘Should Be Immune
to Political
Correctness’—and a
Firestorm Ensued

David Salle’s Advice
for Painters: Ignore
the Internet and
Learn to Write About
Other Painters
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