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Szabolcs Bozó, Piro Flamingos (Red Falmingo), 2021. © Szabolcs
Bozó. Courtesy of Sotheby’s, New York.

Szabolcs Bozó
P.M.011, 2019
ART PLEASE
Price on request

The latest
Szabolcs Bozó’s Piro Flamingos (2021) is a playful acrylic painting of
a red Namingo in a top hat with exaggerated eyes that coyly look out
at the audience. The towering six-and-half-foot-tall piece sold for
HK$1.008 million (US$128,433)—more than double its high estimate
of HK$500,000 (US$63,692)—at Sotheby’s “Contemporary
Curated” sale in Hong Kong last month, the second-most expensive
sale at auction of a work by the emerging artist.
Born in Pécs, Hungary, in 1992, the London-based Bozó has made a
splash in both the primary and secondary markets, with his lively
agurative paintings commanding strong interest from both
emerging and established collectors over the past two years.
Impressive in both size and color, Bozó’s work evokes the vivid
shapes and creatures featured in cartoons and children’s books,
speciacally those of Hungarian nursery rhymes that were read to
him in his youth.

Szabolcs Bozó
C.L.046, 2020
ArtLife Gallery
Price on request
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Although Bozó’s work is certainly gleeful in nature, by citing
Hungarian nursery rhymes and animation, it references a morose
history of contesting politics across that nation’s past. The
children’s programming produced by animation studios in
Budapest, oddly enough, serves as a fascinating political archive in
which the shows and movies captured national anxiety during and
aber its Communist rule. These are reNected in Bozó’s work by
cutesy animal creatures with mischievous grins that suggest to
audiences that these saccharine scenes are not what they seem.

Key figures

Szabolcs Bozó, The Projection, 2022. © Szabolcs Bozó. Courtesy of Carl Kostyál, London; Stockholm.

Bozó made his auction debut this spring with strong
performances at the three major auction houses. At Sotheby’s
April contemporary day auction in Hong Kong, P.M.055 (2020), a
mid-size acrylic work on paper, met its presale estimate when it
sold for HK$302,400 (US$38,521). From there, the numbers
climbed higher. At Phillips’s April “New Now” contemporary
auction in London, N Hill Ave – LA.01 (2020), an unusually
subdued monochromatic oil and pastel on canvas, sold for
£78,120 ($97,376), nearly four times its high estimate of £20,000
($24,154). And at May’s Christie’s 21st-century art day sale in
Hong Kong, the vibrant large-scale painting Untitled (2020) sold
for HK$1.4 million (US$178,572), a staggering 1,633% increase over
its median estimate of HK$80,000 (US$10,191).
Following these spring sales, Bozó’s follow rate jumped on Artsy:
He went from having roughly 800 followers in April 2022, to
doubling to 1,600 at the time of writing.
Bozó also boasts an impressive Instagram presence with over
27,500 followers, which reNects the hype and in-demand nature of
his work and artistic style.
His arst solo museum exhibition opened at M Woods earlier this
month in Beijing. The show, “Must You Dance,” features over 50
new pieces, including paintings, works on paper, and several sitespeciac installations. The exhibition closes on November 27th.
Bozó received gallery representation from Carl Kostyál in 2021. He
hosted his arst solo show with the gallery, “The Explorer,” at its
London space in September 2021.
His past solo shows include “Busójárás (Carnival)” at Almine
Rech’s Brussels gallery (2021–22); “Home Again” at L21 Gallery in
Palma de Mallorca, Spain (2020–21); and “Big Bang” at Semiose
gallery in Paris (2020).

The takeaway

Szabolcs Bozó
Blue Dinoshark, 2020
Artsy x Thurgood Marshall College Fund
Bidding closed

Bozó’s strong performance on the secondary market, impressive
social media following, and recent institutional recognition reveal
collectors’ growing interest in works that draw inspiration from
animation rendered with a striking street-art technique. This style
has become a consistent marker with other artists like Katherine
Bernhardt, Robert Nava, and Eddie Martinez.
For Bozó, the bright graphic style is a way to grab the audience’s eye
and lure them into a complex, fantastical landscape of creatures
inspired by the nursery rhymes and dark humor of his youth. With
the current Sotheby’s sale, it is not hard to foresee Bozó’s
successes with Asian and European markets and institutions being
replicated in the U.S. ∎
Ayanna Dozier
Ayanna Dozier is Artsy’s Stap Writer.
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Installation view of works by Nick Cave in “In the Black Fantastic” at Hayward Gallery, 2022. Photo by Zeinab Batchelor. Courtesy of
Hayward Gallery.

In the Hayward Gallery exhibition “In the Black Fantastic,” Nick
Cave’s powerful, newly commissioned installation takes center
stage. The piece, entitled Chain Reaction, features hundreds of
black cast-plaster arms—shaped from the artist’s own—joined
together like chains. The hands grip each other as though trying to
lib one another up. The installation touches on one of the show’s
major themes: the legacy of slavery and colonialism.
Curated by Ekow Eshun, the exhibition features works by 11 artists:
Nick Cave, Hew Locke, Kara Walker, Lina Iris Viktor, Chris Oali,
Rashaad Newsome, Wangechi Mutu, Sedrick Chisom, Cauleen
Smith, Tabita Rezaire, and Ellen Gallagher. This is the U.K.’s arst
major presentation dedicated to the work of Black artists across the
diaspora who use spirituality, myth, science action, and
Afrofuturism to suggest utopian possibilities.

Installation view of works by Rashaad Newsome in “In the Black Fantastic” at Hayward Gallery, 2022. Photo by Zeinab Batchelor.
Courtesy of Hayward Gallery.
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The show also reNects challenges in our contemporary world,
addressing racial injustice and issues of identity. “In the Black
Fantastic” departs from a Western-centric perspective in order to
explore Black autonomy and experience.
Eshun has cleverly divided the exhibition into separate rooms so
that each artist exhibits within their own space; this makes it easier
for the viewer to appreciate the individual artists, then analyze the
cumulative power of the show as a whole.
Textiles feature prominently throughout. Some artists use diamanté
(jeweled decoration), and Swarovski crystals glitter in the work of
Rashaad Newsome. Multimedia pieces alternately feature wood,
faux fur, beads, gold leaf, and sequins. These exuberant materials
add a sense of vibrant diversity to the show, which also features
painting, sculpture, video, mixed-media installation, and
photography.

Nick Cave, installation view of Soundsuit, 2010, in “In the Black

Nick Cave, Soundsuit, 2014. © Nick Cave. Courtesy of the artist

Fantastic” at Hayward Gallery, 2022. Photo by Zeinab Batchelor.

and Jack Shainman Gallery, New York.

Courtesy of Hayward Gallery.

In addition to showing Chain Reaction, Nick Cave also exhibits his
famously colorful, bejeweled “Soundsuits,” which he makes with
fabrics, embroidery, rawa, sequins, beads, and more. One features a
West African masquerade look; it resembles a masked dancer with
an elongated neck. Another comprises piles of knitted fabrics. Yet
another looks like it hailed from the science-action realm, given its
similarities to a suit that one might wear into space. Each Soundsuit
is wearable and life-size.
Cave began making these costumes 30 years ago in response to
the brutal beating of Rodney King by Los Angeles Police
Department owcers, which sparked the 1992 Los Angeles riots. The
artist views the Soundsuits as bodily disguises and forms of armor
that oper protection in a racialized society. Cave has also made a
new Soundsuit that commemorates the murder of George Floyd by
Minneapolis police. Despite their tragic inspirations, the works
embrace ambiguity. They conceal the identity, race, and gender of
their wearers with exuberant adornment.

Wangechi Mutu, still from The End of eating Everything, 2014. Courtesy of the artist, Gladstone Gallery, and Victoria Miro.
Commissioned by the Nasher Museum of Art at Duke University.

Wangechi Mutu thinks about the body in a diperent way. Eshun has
posted quotes from famous thinkers around the show, and Suzanne
Césaire’s pairs perfectly with Mutu’s work: “Here are the poet, the
painter and the artist presiding over the metamorphoses and the
inversions of the world under the sign of hallucination and
madness.” Throughout her installation, the Kenyan artist depicts the
human body in mythical spaces and considers divine femininity.
Her collage The screamer island dreamer, for example, references
nguvas, or water women, and a story about a female spirit who
wanders along the coast. The spirit appears to be a regular human
—until she charms people into the sea and drowns them. The piece
evokes a surreal, satirical children’s storybook. “In the Black
Fantastic” also features a video by Mutu and additional collages
that combine magazine cutouts with natural materials such as
shells, horns, and red soil from the artist’s travels.

