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Earlier this year, Missouri-based artist Jon Young spent six weeks quarantined in London to
create Straight Shot From Here. The solo residency at ] Hammond Projects draws inspiration
from global sources as varied as Ancient Greek pottery, the California desert and the Essex

coast.

The perfect interviewee for Issue O7: global connections, Jon joined us to discuss everything
from exhibiting for international audiences to the inspiration behind his artistic practice.
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Tell us a bit about yourself - who you are,
your background and what you create?

| am a visual artist mainly working in sculpture. | currently live and work in St. Louis, Missouri
where | completed an MFA program at the Sam Fox School of Design and Visual Arts in 2018.
| create wood, sand, and fabric sculptures which | refer to as “waymarks” using historical
symbols from Paleolithic cave paintings, ancient Greek pottery, and concepts put forth
through Hollywood's interpretation of the West and the frontier.

Can you talk us through your creative
process and artistic practice?

| usually work out of my studio at The City Museum in St. Louis but given the opportunity | will
make work anywhere that will have me. | work with wood and fabrics in ways similar to
furniture making. | do a lot of stuffing and upholstering through a process that | derived from a
Trapunto, or quilting, technique.

[ try to be in the studio as much as possible, mostly nights and weekends now. It's been
important for me that the jobs | work to support my practice are flexible and allow me to take
time to attend residencies and make work for shows, like the residency | just completed with |

Hammond Projects where | spent six weeks living and working in London (quarantined of
course).

Your latest exhibition Straight Shot From
Here, has just opened at ] Hammond
Projects. What can we expect from the



How do you want people to feel when
they interact with your art?

| would like the work to bring up a sense of movement, elusiveness, a desire to touch, and a
questioning of a viewer's own journey in relationship to their individual symbols used to
portray it.

There is a certain sense of theatricality to the American West, especially in our disconnect
from the reality of American history and the nostalgia that has been sown for things that never
happened. The universally understood identity of an American as it related to the West is of
an individual’s ability to tame or conquer.

Once the West was “conquered”, there was a need to keep this American identity alive
resulting in the creation of new frontiers to conquer, leaving like a breadcrumb trail the
symbols associated with the old frontier behind. | am sharing the discarded as translucent
signs leading throughout the space amongst lines drawn in sand and inviting the audience on
a journey of their own making.

Previously, you’ve talked about your
nomadic childhood influencing your



exhibition?

| have lived in the Mojave Desert in California as well as the high plains in Wyoming. The
desert and the West have definitely had an influence on me, they have so much life and
richness to discern.

You should expect to see fires, snakes, scorpions, horses, grasshoppers, moths, sand, a
table, posted signs, and references to land art. All things that might be found while traveling
through a desert and other arid locations.




Do you have a favourite piece of artwork
at Straight Shot From Here?

| am enjoying the new ideas that have come through making “Pit Stop”. The desire to touch
the work has always been interesting to me and to push that idea to the desire to sit furthers
this - allowing the audience to want to be enveloped.

Also, | like the idea of having a place that is a destination in itself, even though it may be just to
take a break. Having this point among the work that is just as elusive and disorienting as the
signs that have led to it, brings about the idea of a kind of meandering and a sense of coming
to an oasis that turns out to be a mirage.

How does it feel to exhibit your work in
different galleries and spaces all over
the world?

Quite surreal, to be fair, | still really haven’'t wrapped my head around this opportunity and
experience. | have been very fortunate to be able to travel and meet so many amazing artists
and people that are invested in sharing ideas. | have to thank the Lighton International Artist
Exchange Program for funding this recent residency that allowed me to come to London and
make this work.

The response to showing internationally has really solidified a running theme through my work
that symbols of the American West are pervasive and continue to push through, as they
seem to be easily recognisable just about everywhere.



work, as well as the cultural
displacement of your Native American
heritage. In what ways do you feel this
manifests itself or is explored through
your art?

In almost every way; coming from a military household, my work reaches back to a constantly
uprooted lifestyle which is inherently linked to the disconnect from my heritage that has been
orchestrated for indigenous peoples throughout the globe. It's an especially American
affliction, to be looking back to a homeland that no longer exists.

There is a kind of mapping that is happening in the work, a mapping that attempts to collapse
the meanings of symbols of the mythological West as they relate to my Native American
heritage and my journey. It's trying to make a map using fluctuating symbols, to get back to a
home that hasn't existed for a very long time or so long that you question if it existed at all.

When | can, | like to use sand from the places that | make the work as a way to connect, touch,
and ground to actual places that could be pointed out on a map. For example, the sand used
in Straight Shot from Here came from the Essex Coast. | think a part of this stems from living
a nomadic life resulting in an effort to hold to and mark space.




In terms of materials, there’s a shift from
what you use in your Waymark series to
the Straight Shot From Here exhibition.
Can you describe your use of materials
and how it’s developed over time?

The Waymark Series was an important concept for me to cultivate and explore, which allowed
me to grow to the body of work that | am currently developing. It was very rigid in comparison,
more mechanical, and actually utilised segments of road signs throughout. The reflectivity
and iridescent aspects of road signs are meant to grab attention to then communicate quickly
as you travel by, a concept and aesthetic | have been really drawn to.

The work now holds a literal pressure that illuminates recognisable symbols through its

iridescence. The signs | am making now have become more fluid, bodily, and scarred
(branded) by the heat used to create them.

What do you do when you hit a creative
block or rut?



| think there is a stigma that comes with the idea of a block or a rut - it usually just means that
you are forcing something that isn't ready to be made a reality. | like to just go with the flow
and try to trust and appreciate all points of the process. It's important to refocus and listen to
where your instincts and creativity are leading you.

Where in the world would you like to
exhibit next?

It's a big world, anywhere that would have me for sure! | hope to one day work in conjunction
with my tribe and have an exhibit on the Catawba Reservation in South Carolina.

You can follow Jon Young'’s work on Instagram and catch his exhibition Straight Shot From
Here at J. Hammond Projects until October 14th.




